
Celtic Peace by Katrina Gordon - Conductor’s Notes 

A7 is missing from the Bells Used chart.  It is an optional extra bell in measures 5 through 26 so 
please add it to your score 

Please mark carefully any bell changes relevant to you at the key changes at measures 27 and 
54 

As you are all aware + indicates suspended malleting.  This means, in practical terms, that 
some of you should only play one bell (eg those who usually play C3 & D3).  We do need to make 
sure all bells are covered, but there are plenty of ringers available so there just needs to be 
cooperation between players and teams to ensure this is possible.  No bell juggling please!  

The R marking in measure 27 merely indicates the end of the suspended malleting on the stem 
up notes.  The LV between the staves applies to all ringers.  

From measure 28 through 40 the 1/16 notes are not fast and must not rush.   

In measures 28, 30 and 32 the 1/16 notes are included in the LV. 

In measures 36, 38 and 40 the 1/16 notes are rung and must be damped. 

Measures 42 and 43 are a very important transition into the final section.  They are also a place 
where many of you will be preparing for the muted suspended malleting or picking up pebbles.  
This must be managed silently and as peacefully as possible.  The ascending hemiolas over 
these 2 bars need to sound clearly through the diminuendo, over the stillness of the long chord 
in the bass bells. Any other ‘physical business’ going on must be silent here.  

The con sord marking in measure 44 applies only to the malleted bells, ie C5 and G5 

Please limit the number of people playing pebbles to one or two players per team and these 
must be played very gently and quietly and with rhythmic accuracy. 

Those playing the stalk up notes in measure 59 have to deal with a slightly awkward duplet 
rhythm.  If one were to write a bar of 6/8 as shown below using the rhythm of the words ‘nice cup 
of tea’, the second note of the written duplet fits exactly with the word ‘of’……how very British 
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